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STUDIO ART DISCIPLINE ASSESSMENT REPORT 2011 – 12:
Learning Objectives for Majors:
1. Students will be introduced to the technical skills necessary to activities in the visual arts; this
includes materials, techniques, the safe use of tools, and the safe disposal of waste.
2. Students will be introduced to the concepts necessary to activities in the visual arts; this includes
the formal elements of art, as well as learning to think independently, understanding the historical and
contemporary development of art and their place in it, the relationship of art to self, culture, and
society, and to question and examine everything with a critical eye.
3. Students will be introduced to verbal / communication skills necessary to activities in the visual
arts; this includes the ability to talk clearly and thoughtfully about their own art as well as the art of
others.
4. Students will be introduced to the major traditions of art and the place of visual arts in our culture.
Direct Measures:
Assessment Questions: Four questions within the Portfolio Review form specifically address
assessment of the discipline within the 4 learning objectives for the major listed above (see attached
Review form). Data were gathered twice last year – fall semester during Senior Portfolio Review and
again in the spring during the Second Year Portfolio Review. Faculty members were asked to assess
the discipline’s success in the four areas as demonstrated by the student’s work being reviewed.
Studio Art and Art History faculty were asked to what extent the student, and / or artwork,
demonstrates the fulfillment of each objective. Data were reported and reviewed by the discipline for
action during the spring assessment meeting.
Second Year and Senior Portfolio Reviews: Student artwork was evaluated by the Studio Art and Art
History faculty first during the spring semester for second year students, and then again in the fall
semester for graduating seniors. Students presented their artwork and a written artist statement to
the faculty committee -- discussing the process for creating the work, their formal and aesthetic
considerations as well as conceptual interests.
Following the review session, participating faculty each completed a form rating the student’s
performance on a scale from 1 to 10 in the following areas:
A. Formal Concerns:
• Student demonstrates an understanding of the elements of art and the
principles of design.
• Student’s drawings represent a level of skill appropriate to the student’s
experience.
B. Technical Concerns:
• Student can identify / describe the materials and technical processes involved
in creating their work.
• Student is completing the quantity of work expected for their level of
experience.
• Student is completing work at the quality expected for their level of technical
experience.

• Student demonstrates an understanding of the importance of presentation &
craftsmanship. This should include at least 3 pieces of their choice
(representing more than one media), completed to a level of finish and
refinement expected for the student’s level of experience.
C. Conceptual & Communication Skills:
• Student is able to discuss the conceptual basis of their work and
communicate the ideas that they are exploring.
• Student demonstrates an understanding of how their work relates to a
broader context and is able to articulate the relationship, referring to cultural,
and art historical and / or personal influences.
• Evaluate student’s written statement. Artist’s statement describes the formal,
technical and conceptual foundations of the student’s work.
These measures assessed the learning objectives 1 – 4 listed above.
Assessment Meetings:
No formal Studio Art discipline assessment took place this past spring do to a number of
leaves/sabbaticals and the mid year retirement of Jenny Nellis. We feel we are a discipline in a
transition period, in which we are trying to fill the gap within sculpture along with providing adequate
support for faculty who choose to take single semester leaves and sabbaticals. A number of issues
were discussed between Jess Larson, Michael Eble and Tracy Otten, via e-mail and through one on
one conversations with faculty who were present during the spring semester.
Changing/Switching the Painting Studio (HFA 130) and Drawing Studio (HFA 135)
Jess Larson and Michael Eble have agreed to switch the Painting Studio 130 and Drawing Studio 135
•

The current drawing (new painting studio) will provide a better opportunity for the ventalation of
aerosol paints along with the addition of a new ventilation to be installed in the future for more
toxic materials. The current drawing studio provides better options for these upgrades.

•

The current painting studio will offer a better layout for a split classroom into two sections, 1)
be devoted to strictly traditional drawing. 2) an area devoted to a media studies class (fabric as
form) and 3-D design in the spring.

•

Lastly the move has allowed the Studio Art discipline to clean out the Drawing Studio that has
become impaired with an overwhelming collection of drawing props along with materials left
behind from the range of classes that have been taught over the years.

•

Overall the change will provide better learning environments for the students and classes that
are taught in each studio.

Second Year Portfolio Review: Overall, the discipline has been pleased with the transition from a
Junior Portfolio Review to the Second Year Portfolio Review. Having the first review now occurring in
most cases one full year earlier, allows the discipline to address problems, point out areas of strength
that could be pursued and the time for students to be responsive to the suggestions offered.
However, the discipline has found that the second year students need greater assistance in their
preparations.

•

This past spring Prof. Otten and Eble initiated a 2nd year student meeting, in which important
information in regards to the review was dispersed to students in a group setting.

•

Prof. Eble put together online scoring compilation system through the google forms and docs.
The new scoring system allowed faculty to provide scores to students in a timely manner.

•

Art History has continued it’s involvement with 2nd year review process.

2012-13 Catalog changes:
We are currently in the process of merging beginning and advanced media courses into one umbrella
course, specifically Painting, Printmaking, and Sculpture classes. We are considering renaming the
classes Painting Studio or Painting Processes. These classes are already taught as stacked classes.
Students will have the opportunity to enroll in the class numerous times to meet the major and minor
medium component of the major. Making this change will allow our numbers to be viewed more
accurately. Classes would be viewed as 10-15, instead of 1-7. With the limited amount of faculty we
cannot teach separate classes of beginning and advanced courses, we simply adopt a somewhat
montessori approach, in which we spend time lecturing and working with beginning students, but also
need to find the time to guide advance students through more substantial creative projects. Overall
we are looking to streamline our curriculum, without omitting the content or strength of the program.
We will also are looking to teach Basic Studio more collaboratively in the future in an attempt to
streamline curriculum to make things much more convenient for students wanting to major/minor in
studio art and for faculty to have an appropriate teaching load for their appointment, along with time
for research and service.
*For the Assessment of Student Learning Committee/ authoring a report on General
Education for the Higher Learning Commission
General Education:
Beyond the major, the Studio Art discipline also serves students exploring creative interests within
their general education requirements. The discipline continued to expand its non-major course
offerings with the addition of Visual Studies for Non-Major courses in Painting, Drawing, Printmaking,
and Photography classes which started to be offered in the spring of 2008. This addition relates to
learning objectives 1-4.
(From Spring 2010)
ARTS 1005 - Visual Studies for Non-Majors: Photography (ART/P)
(3.0 cr [max 6.0 cr]; no elective cr for ArtS majors or minors; fall, spring, offered periodically)
Development of skills necessary to produce imagery using black and white photography as a means
of expression, including an introduction to processes, materials, brief history, and critical skills to
evaluate photographs. Students must provide their own 35 mm cameras. For nonmajors with little or
no studio experience.
The faculty met with Instructor Theresa Peper to assess the photography class designed for nonmajors. We were provided with printed examples and a PowerPoint presentation of student
photographs. We also reviewed syllabi and assignments sheets. It was the consensus of the faculty

that the ArtS 1500: Photography course designed for non-majors parallels our expectations for studio
art majors and meets the discipline objectives in the following ways:
•

•

•

•

Objective 1 – Students develop the technical skills necessary to use a 35 mm camera,
enlargers and filters. They are taught the chemical developing process for film and paper as
well as on the expectations of darkroom safety, storage and maintenance. Students also learn
to use a mat cutter, mount images and use small hand tools.
Objective 2 – Students are instructed in the elements of art and the principles of design
through the medium of photography. This includes the following issues: directional light,
placement of the subject, the rule of thirds, mood / emotion, contrast, motion, the impact of
scale, positive shape / negative space, perspective and angle. Subject and storytelling /
narrative within these images is discussed. Two films are shown during the course, one
illustrating both historical and contemporary approaches to photography. Students are taught
to see the camera as an artistic tool and to manipulate / control these variables to impact the
resulting image.
Objective 3 – Students are required to participate in midterm and final critiques where they
analyze their work and that of their peers. This gives students the opportunity to communicate
their ideas and intentions, as well as receive feedback from others regarding how their work is
perceived by an audience. This critical examination also takes place in HFA Gallery visits and
the final paper where students are asked to discuss what the various artists are trying to
convey with their work, how it affects them, etc.
Objectve 4 – The course utilizes a collection of art books as visual examples of compositional
elements, how light is utilized within an image, what the subject is and what the photograph
says to the viewer. Students also analyze why society feels the image has historical or artistic
merit. The books are composed of images from the late 1800s to the present day and serve
as a good way to cover not only how technology has changed but also how society looks at the
images differs.

Instructor Peper discussed her desire change the focus of the course from traditional 35mm black and
white photo processes over to digital photography. She cited concerns about the number of students
who do not have access to a 35mm camera for the course, the rising cost of materials as well as the
growing interest in digital work overall.
The rest of the faculty discussed the merit of requiring students to learn traditional techniques even
though exposure to manual cameras is less and less all the time. We all agreed that there is great
educational value in working with complex processes in terms of learning and understanding the
required steps, troubleshooting along the way and mastering the hand skills involved as laid out in our
discipline objectives. Too much of this would be lost by switching to digital photography alone. We
also agreed that we want to avoid any overlap in the curriculum with the pre-existing Visual Studies
for Non-majors: Digital Imaging course where students are introduced to formal considerations while
being instructed in image creation and manipulation with digital media.
We recommend that the digital work be confined to work with advanced non-major students, those
taking the course an second time or as a directed study, and that other adjustments be considered to
ease equipment and material related concerns. Many ideas were discussed such as the possibility of
the discipline acquiring cameras to check out to students, having students roll their own film in short
rolls to reduce waste, purchasing a changing cube for developing film to help alleviate strain on the
darkroom as well as possibly raising the lab fee for the course. It was also proposed that other
formats or techniques could be incorporated such as pinhole cameras, cyanotype, toy cameras, in

place of straight 35mm usage throughout the course, as a way to help maintain the longevity of any
cameras purchased by the discipline.
In summary, the faculty feels this course meets our expectations and discipline objectives. It appears
to be a demanding course covering the essential information through thoughtful, engaging
assignments. We would like to encourage Instructor Peper to urge more non-major students to
participate in the juried student show each spring and to consider displaying student work in the
cases outside drawing.

(Spring 2009)
ARTS 1004 - Visual Studies for Non-Majors: Printmaking (ART/P)
(3.0 cr [max 6.0 cr]; no elective cr for ArtS majors or minors; fall, spring, offered periodically)
Development of skills necessary to produce imagery using printmaking as a means of expression,
including the development of fundamental aesthetic concerns (composition, color theory, markmaking, etc.). For non-majors with little or no studio experience.

VSNM Printmaking: The discipline reviewed sample prints from the ’08 and ’09 courses (one print
from each student edition is retained for the print archive) discussing the general strengths and
weaknesses of the work. It was generally agreed that the course offers a good overview of
printmaking processes and that it has the appropriate formal and technical depth to make it a
meaningful art experience for non-major students. There was a consensus that the objectives of the
course are in line with the objectives for the major.
The following adjustments were proposed:
• The expectation of conceptual depth and student research related to their chosen subject
matter should be emphasized to a greater extent. This would further mirror the objectives of
the Studio Art major and clarify the significance of research within the discipline of art making.
Many students work within the recommended parameters using imagery and ideas that
connect with their primary academic interests as a way to promote depth within their ideas.
However, some students resist the structure and as a result their work is much more scattered.
• Appropriation of imagery and understanding of copyright issues needs to be covered in greater
depth. Non-majors appear to be more likely to use appropriated imagery and are largely
unaware of the issues related to incorporating other people’s work.
• Approach to color within the screen printing and monotype processes could be simplified to
force depth in color work. The complete freedom to determine their own color palettes in the
final two projects seems to overwhelm the capabilities of many students. Restricting the color
options to monochromatic or complimentary color schemes would require them to deal with
value and intensity yielding more thoughtful results.
• There are safety concerns inherent to working with students who have little or no studio
experience. While Studio Art majors enter Beginning Printmaking having completed at least
two projects utilizing an etching press, students in the non-major course lack that experience.
The use of individual skill testing would help assure that the students know how to set
appropriate press pressure and understand the related safety concerns to avoid injury both to
themselves and the equipment.

•

A discussion and rating form based on the course and discipline objectives should be created
to aid in the assessment of courses being reviewed (see attached for VSNM: Printmaking).
The discipline can then review and retain these ratings.

